
ROSE FRANTZEN

With engineering assistance from Chuck Morris and audio compositions by John Frantzen

Portrait of Maquoketa: The Dimensional View, 2005-2012

Oil on multiple panels with audio, 2005-2013

Museum purchase with funds contributed by: Judy Kern and Kent Whealy; James and Marcia Borel; Andrew and Debi Butler; 

Mark and Deborah Schwiebert; The Henry Family Foundation; Amir and Lisa Arbisser; The Beaux Arts Fund Committee; 

Frances Emerson and Robert McClurg; J. Hunt and Diane Harris II; Chris and Mary Rayburn; Susan Quail; Barney and Sandra 

Barnhill; Don Doucette and Lynn Drazinski; James Havercamp; Delia and Dave Meier; Jim and Michelle Russell; Mark and 

Dana Wilkinson; Tara Barney; Cynthia Carlson; John and Kay Hall; Kay Runge; Rick and Nancy Seidler; and the Figge Art 

Museum Acquisitions Fund., 2015.1



Portrait of Maquoketa: The Dimensional View

Rose Frantzen (b. 1965)  Rose Frantzen spent her childhood immersed 

in the folds of the small farming town of Maquoketa, Iowa; it is here that 

her passion for nature, art, and the human spirit blossomed. Frantzen 

moved from this serene, rural setting to study oil painting at Chicago’s 

American Academy of Art from 1983-1986, after which she joined the 

Palette and Chisel Academy (under the mentorship of Richard Schmid) 

and then the Lyme Academy College of Fine Arts. It wasn’t until 1991 that 

Frantzen returned to her Maquoketa roots to share a new perspective 

and love for all who touch this rich community. Frantzen’s work has been 

exhibited in numerous galleries and museums, such as the Smithsonian 

National Portrait Gallery, the Butler Institute of American Art, and the 

Denver Historical Museum, and is part of the permanent collections of 

the Dubuque Museum of Art and the Figge Art Museum.

A product of its time

In 2005, Frantzen’s inspiration for Portrait of Maquoketa: The Dimensional View stemmed from an unexpected 

experience while standing in line at her local grocer. Who were these individuals alongside her? The local school 

teacher, the neighbor down the street, even those unnoticed were all part of the human spirit that formed 

her small Midwestern town. Frantzen captured that essence over the course of the next year by painting 180 

portraits from an array of locals who voluntarily came forth to sit for 4-5 hours at a time in order to reveal not 

only their faces, but also their inner-selves through spirited conversation. The portraits were placed on a series 

of 34 vertical panels that formed a dancing mosaic of a close-knit community. In 2012, with engineering 

assistance from her husband, Chuck Morris, and audio composition by her brother, John Frantzen, the artist 

added a panoramic landscape of her hometown on the backside of each panel. This gives the viewer a true 

impression of people’s connection to their Midwestern town of Maquoketa.

Take a closer look

Frantzen used this project to perfect her skill of alla-prima painting. Difficult to master, this wet-into-

wet technique demands that the artist works quickly, applying color layers, to complete a painting in 

one sitting. Frantzen applied this complicated technique to portraiture. Throughout history, portraiture has 

been a way of expressing one’s high social status. Frantzen broke from this tradition by painting an unbiased 

representation of her community without regard to age or economic limitations. 

Did you know?

One of the unexpected outcomes of Portrait of Maquoketa: The Dimensional View was how willing 

townspeople were to share their personal stories with Frantzen. In some cases, the stories were so 

compelling that Frantzen asked for volunteers to come back for a formally-recorded interview. These 

recordings would become yet another fascinating layer to the collective story of Maquoketa.

On your own

http://oldcityhallgallery.com/index.html

https://vimeo.com/78127876

Portrait of Maquoketa by Rose Frantzen


